Wy I chose to build the Owens' House from Practical Magic

Since Jwas a fittle girf I've foved doll houses and wanted one of my cwn but never had ene. s
I grew ofder this metamorphesed inte a Jove of ofd houses (perkaps that's what it afways was)
and J started to collect magazines on ofd fouses and articles on doll houses. This grew into a
desire to have an ofd howse myself and fix it up, but fiving in Ganberra the fdost howses are
Srom the 19205 and 19505 unless you're one of the Janded gentry and come from one of the ofd
fomesteads around Ganberra. Nothing fike the Victorian splendiferous mansions I usedto
_gaze at in wonder as trundled along the raz’fufcf}/ Jine in ngdhe}/ ( where J. grew up ) Jused to
Jook out of the train window at these spectacular ofd houses with their towers and cupelas and’
stained glass windows and wonder what it was fike to five in a kouse fike that, with nooks and
cransies, places to kide away and read a book, Jike_Jane Lyre curled wp in a window seat,
buffered from the world: J would kave Jovedto five in a kowse Jike that but it seemed an
impossible dream.

o you can imagine how charmed’ j Waa“b:}/ the house in ﬂfractz'caf j‘z;jz'c, as others have
commented, it is almost a character in the story z'tJe‘ff,‘ and'J ﬁff in Jove with its prretty
character, somewhat Geothic but also modern and’ /fome:}/. F loved the world f?f the tmagination
that house represented ~ a world where strange women Sived, mz'oflts and outsiders, hated and
revered at the same time, Jufreme& conﬁclént in their own strange abilities, except ﬁr 361/{}/,
who wore her strangeness with di'&comfért. j so refated to the character cy[‘ :561[[}/, det{}/J‘
strange, afWa]& ‘other and’ targeted and abused, ﬁr my strangeness and never reaffy Enowinj
fow to embrace it and make it part (ff‘ me and who J am. J. fonjer[ ﬁr the acceptance that the
z;%unw tli'gofz{ye(l: while j also fonjec[ ﬁr the normafz'?y that 3(1/{}/ craved. j Joved that the
house was a WOmcm—onfy world where violent men  got their come-uppance, where women reigned
supreme, where children were Joved and| ﬁee to be themselves, where the  garden grew with wild
abundance, where evef}/t/fz'nj was beautiful.

After aparticutarly iifficult fow years inmy Jife I needed the bakn and therapy of a preject
that would take a Jong time to make, keep my hands busy, keep my mind occupied, and was
completely selfisk and self-inditgent. I decidod to make my dream house a reality! I'd spent a
wonderful summer, the summer of 2008/09, the Jast before my beautifil son became a boy-man,
dreaming up how the house would be in a 3-dimensional world instead of a celfutoid world: The
tragedy of it's disappearance after production shooting ceased seemed to me to be worth
resurrecting, if only to give my mind a place to go and curf up in a window seat with a hook.



My son helped'me by building a3-DD mode! of the Fouse in Google Sketch-up and we enjoyed
a fovely several weeks of the summer holidays nutting out together how the building's shapes
would fit together and coming up with sofutions between the exterior set and the interior studio
scenes (which don't guite fit together!). J¢'s a precious memery that S will treasure forever,
and I thought it would end at the computer mode! but after it was ol finished and I coutd walk
arcund virtually within the kouse J started to foel the tug of making it real.

;’fe"re was my project, and it ﬁtte(f all the criteria. J set out to make the house ﬁom scratch with
ﬁw’ woodwork skills, but a cléfz:j/;t in fearnz'nj Jomet/;z'nj new, Joaded with Jots OJF Jo[an&‘, designs
and: z'nfc\vrmation ﬁom the website, Tmas Veritas, a fém—en'te which is Eeautg'fuf/}/ designed and’
ﬁm invery well with the féef Qf\ the house. In Jearc/ﬁ'nj around this website, the ojﬁgcz'af stte,
and other sites I remembered that I had kéfat an article about the house ﬁom years Fefére, ﬁom
Voictoria magazine, so was able to dig it out and. had excellent reférence shots c?f the interiors

and jar([én as a result.

fter arcund two years of hard work I have finally finished this project and J had so much
fun making it along the way, even though it was a Jot of hard’ work, a Jot of problem-sofving on
the job, designing and re-designing aspects of the building, adapting the original design to work
in the real world and with the supplies I had available. I've decided that J'm not the world's
best builder and probably never will be as everything about the house seems to have come out sort
of woblly-Jooking and of f-centre, but somekow the kowse doesn't seem to mind. Jt gives it a foel
of age, of magic, that perkaps a perfectly straight kouse would not achieve. J had a Jot of fun
over the two years imagining what the fives of the characters would kave been Jike in such a
house and invented fittle worlds for them, so they now have a Jaundry and bathroom and other
practical features fike that, as well as items in their personal drawers whick kopefully indicate
the sort of personality they kave.  foved the idea of kiding things away in drawers and
cupboards so wherever J could J fid that and tried to make them fit the space. I dreamed about
whit sort of colours the Flunts would Kave in their bedrooms, they both kave such different
personalities - Feunt Frances sovibrant, mystical and bold; whife Flunt_Jet is more cabm,
guiet and gentlo but with a wicked sense of Kumour. Semekow the magic of this story, of Fthice
%ﬁman s story, seeped into my soul, made me feel better about myself and gave me several
window seats to curf up in imaginatively. I now kave a tower to cfimb and J can stare out to sea
any time I fike, even though I Five 200km away from the sea. And I finally know what it's fike
to five in one of these gloriows Victorian mansions with a tower and dormer windows and yes,

window seats.



So hiere's a heartfolt thank you to Sthice Hoffnan for your evocative, fovely story, and”
Griffin Dunne for your beautifiul inspiring movie, and especially to Rehin Standefer for the
house you designed that ks a sowl, andfor allowing pecple fike me to have our souls healed and
our imaginations inspired with the ephemeral effects of your story, told beautifully and’
ervwatz've{y with celluloid tmages.
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